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"Previous versions of these essays have appeared in the
Chicago Sun-Times, 1997, 1999, 2006, and 2009-2013."
The Rwandan genocide was one of the most shameful
events of the 20th century. Many Westerners’
understanding of it is based upon the Oscar-winning film
Hotel Rwanda and the critically acclaimed Shooting Dogs.



Yet how accurately do these films depict events in Rwanda
in 1994? Drawing on new scholarship, this collection of
essays explores a variety of feature films and
documentaries about the genocide to understand its
expression in both Western and Rwandan cinema.
Interviews with filmmakers are featured, including journalist
Steve Bradshaw (BBC’s Panorama), director Nick Hughes
(100 Days), director Lee Isaac Chung (Munyurangabo) and
Rwandan filmmakers Eric Kabera and Kivu Ruhorahoza.
This book explores how photography and documentary film
have participated in the representation of the 1994 genocide
in Rwanda and its aftermath. This in-depth analysis of
professional and amateur photography and the work of
Rwandan and international filmmakers offers an insight into
not only the unique ability of images to engage with death,
memory and the need for evidence, but also their
helplessness and inadequacy when confronted with the
enormity of the event. Focusing on a range of films and
photographs, the book tests notions of truth, evidence,
record and witnessing – so often associated with
documentary practice – in the specific context of Rwanda
and the wider representational framework of African
conflict and suffering. Death, Image, Memory is an inquiry
into the multiple memorial and evidentiary functions of
images that transcends the usual investigations into whether
photography and documentary film can reliably attest to the
occurrence and truth of an event. Using the Regenerative
economic model – also known as Doughnut Economics –
Susan Hayward offers a thought-provoking sketch for a
renewed, tentatively revolutionary approach to both film
theory and film practice. This book attempts to answer the
questions posed by T.J. Demos (in Against the



Anthropocene, 2017): how do we find a way to address
planetary harm and the issues it raises within the field of
Film Studies? How do we construct a theoretical model that
allows us to visualize the ecological transgressions brought
about by the growth-model of capitalism which is heavily
endorsed by mainstream narrative cinema? By turning to the
model set out in Kate Raworth’s book Doughnut Economics
(2017) and adapting its fundamental principles to a study of
narrative cinema, Film Ecology proposes to show how, by
using this model, we can usefully plot and investigate films
according to criteria that are not genre/star/auteur-led, nor
indeed embedded in anthropocentric theoretical models, but
principles which are ecologically based. These arguments
are brought to life with examples from mainstream narrative
films such as The Giant (1956), Mildred Pierce (1945), Erin
Brockovich (2000), Wall Street (1987), Hotel Rwanda
(2004), and Missing Figures (2016). This approach will
inspire film practitioners, film theorists, critics and analysts,
film students and film lovers alike to consider how they
might integrate this Doughnut model into their thinking or
work as part of their process. It is twenty-five years since
the 1994 genocide of the Tutsi of Rwanda when in the
course of three terrible months more than 1 million people
were murdered. In the intervening years a pernicious
campaign has been waged by the perpetrators to deny this
crime, with attempts to falsify history and blame the victims
for their fate. Facts are reversed, fake news promulgated,
and phoney science given credence. Intent to Deceive tells
the story of this campaign of genocide denial from its
origins with those who planned the massacres. With
unprecedented access to government archives including in
Rwanda Linda Melvern explains how, from the moment the



killers seized the power of the state, they determined to
distort reality of events. Disinformation was an integral part
of their genocidal conspiracy. The gnocidaires and their
supporters continue to peddle falsehoods. These masters of
deceit have found new and receptive audiences, have fooled
gullible journalists and unwary academics. With their
seemingly sound research methods, the Rwandan
gnocidaires continue to pose a threat, especially to those
who might not be aware of the true nature of their crime.
The book is a testament to the survivors who still live the
horrors of the past. Denial causes them the gravest offence
and ensures that the crime continues. This is a call for
justice that remains perpetually delayed. Examines the
horrors of genocide in Rwanda, where 800,000 people of an
ethnic minority were exterminated in one hundred days The
remarkable autobiography of Paul Rusesabagina, the
globally-recognized human rights champion whose heroism
inspired the film Hotel Rwanda “Fascinating…your book is
called An Ordinary Man, yet you took on an extraordinary
feat with courage, determination, and diplomacy.” – Oprah,
O, The Oprah Magazine As Rwanda was thrown into chaos
during the 1994 genocide, Rusesabagina, a hotel manager,
turned the luxurious Hotel Milles Collines into a refuge for
more than 1,200 Tutsi and moderate Hutu refugees, while
fending off their would-be killers with a combination of
diplomacy and deception. In An Ordinary Man, he tells the
story of his childhood, retraces his accidental path to
heroism, revisits the 100 days in which he was the only
thing standing between his “guests” and a hideous death,
and recounts his subsequent life as a refugee and activist.
Hollywood’s Africa after 1994 investigates Hollywood’s
colonial film legacy in the postapartheid era, and



contemplates what has changed in the West’s
representations of Africa. How do we read twenty-first-
century projections of human rights issues—child soldiers,
genocide, the exploitation of the poor by multinational
corporations, dictatorial rule, truth and reconciliation—within
the contexts of celebrity humanitarianism, “new” military
humanitarianism, and Western support for regime change in
Africa and beyond? A number of films after 1994, such as
Black Hawk Down, Hotel Rwanda, Blood Diamond, The Last
King of Scotland, The Constant Gardener, Shake Hands with
the Devil, Tears of the Sun, and District 9, construct explicit
and implicit arguments about the effects of Western
intervention in Africa. Do the emphases on human rights in
the films offer a poignant expression of our shared
humanity? Do they echo the colonial tropes of former
“civilizing missions?” Or do human rights violations operate
as yet another mine of sensational images for Hollywood’s
spectacular storytelling? The volume provides analyses by
academics and activists in the fields of African studies,
English, film and media studies, international relations, and
sociology across continents. This thoughtful and highly
engaging book is a valuable resource for those who seek
new and varied approaches to films about Africa.
Contributors Harry Garuba and Natasha Himmelman
Margaret R. Higonnet, with Ethel R. Higgonet Joyce B.
Ashuntantang Kenneth W. Harrow Christopher Odhiambo
Ricardo Guthrie Clifford T. Manlove Earl Conteh-Morgan
Bennetta Jules-Rosette, J. R. Osborn, and Lea Marie Ruiz-
Ade Christopher Garland Kimberly Nichele Brown Jane
Bryce Iyunolu Osagie Dayna Oscherwitz Prosthetic Memory
argues that mass cultural forms such as cinema and
television in fact contain the still-unrealized potential for a



progressive politics based on empathy for the historical
experiences of others. The technologies of mass culture
make it possible for anyone, regardless of race, ethnicity, or
gender, to share collective memories -- to assimilate as
deeply felt personal experiences historical events through
which they themselves did not live. When the Rwandan
genocide started in early April 1994, over a thousand of
Tutsi rushed to one of the capital's biggest hotels, H�tel
des Mille Collines. What did these poor people really find
within its walls ? This book distinguishes between the facts
as they really happened inside H�tel des Mille Collines and
the story as it was told eleven years later in the film "H�tel
Rwanda" released in 2005. Exposing the inadequacies of old
conceptions of static cultures and detached observers, the
book argues instead for social science to acknowledge and
celebrate diversity, narrative, emotion, and subjectivity.
From the Trade Paperback edition. FULLY REVISED AND
UPDATED The massacre of 1 million Rwandan Tutsis by
ethnic Hutus in 1994 has become a symbol of the
international community's helplessness in the face of human
rights atrocities. It is assumed that the West was well-
intentioned, but ultimately ineffectual. But as Andrew Wallis
reveals in this shocking book, one country - France - was
secretly providing military, financial and diplomatic support
to the genocidaires all along. Based on new interviews with
key players and eye-witnesses, and previously unreleased
documents, Walliss' book tells a story which many have
suspected, but never seen set out before. France, Wallis
discovers, was keen to defend its influence in Africa, even if
it meant complicity in genocide, for as French President
Francois Mitterrand once said: "in countries like that,
genocide is not so important". Wallis's riveting expose of



the French role in one of the darkest chapters of human
history will provoke furious debate, denials, and outrage.
The definitive account of the Rwandan genocide--voted Best
Book on Africa by Foreign Affairs. Events in Rwanda in
1994 mark a landmark in the history of modern genocide.
Up to one million people were killed in a planned public and
political campaign. In the face of indisputable evidence, the
Security Council of the United Nations failed to respond. In
this classic of investigative journalism, Linda Melvern tells
the compelling story of what happened. She holds
governments to account, showing how individuals could
have prevented what was happening and didn't do so. The
book also reveals the unrecognised heroism of those who
stayed on during the genocide, volunteer peacekeepers and
those who ran emergency medical care. Fifteen years on,
this new edition examines the ongoing impact of the 1948
Genocide Convention and the shock waves Rwanda caused
around the world. Based on fresh interviews with key
players and newly-released documents, A People Betrayed
is a shocking indictment of the way Rwanda is and was
forgotten and how today it is remembered in the West. In
this e-book exclusive, the Pulitzer Prize–winning film critic
presents reviews of 33 films that showcase the power of
the human spirit. Wondering if the world is really going to
hell in a handbasket? Then consider Roger Ebert’s e-book
original 33 Movies to Restore Your Faith in Humanity. Read
Roger’s full-length reviews of movies and rekindle your
belief in the human spirit. From the out-of-the-world
experience of E.T. to the outer space drama of Apollo 13 to
the personal insights into ordinary people in Cinema
Paradiso and Everlasting Moments, you’ll be reassured that
maybe there is hope for us all. Mix in historical dramas like



The Bridge on the River Kwai and Gandhi, stories of
personal heroism like Hotel Rwanda and Schindler's List,
and the irresistible Up, and things will be looking, well, up!
From America’s most beloved superstar and #1 New York
Times bestselling author James Patterson comes a thriller
about a young singer-songwriter on the rise—and on the
run—and determined to do whatever it takes to survive.
Every song tells a story. She’s a star on the rise, singing
about the hard life behind her. She’s also on the run. Find a
future, lose a past. Nashville is where she’s come to claim
her destiny. It’s also where the darkness she’s fled might
find her. And destroy her. Run, Rose, Run is a novel
glittering with danger and desire—a story that only
America’s #1 beloved entertainer and its #1 bestselling
author could have created. From John Carpenter (director of
Big Trouble in Little China, Halloween, The Thing, Escape
from New York) and Anthony Burch (writer of Borderlands
2) comes the story of old man Jack Burton’s final ride in
the Pork-Chop Express. The year is 2020, and hell is
literally on Earth. Ching Dai, sick of relying on screw-ups
like Lo Pan to do his bidding, has broken the barriers
between Earth and the infinite hells, and declared himself
ruler of all. Sixty-year-old Jack Burton is alone in a tiny
corner of Florida with only his broken radio to talk to, until
one day it manages to pick up a message. Someone is out
there in the hellscape, and they know a way to stop Ching
Dai. Before one fateful April day, Jeanne lived the life of a
typical Rwandan girl. She fought with her little sister, went
to school, and teased her brother. Then, in one horrifying
night, everything changed. Political troubles unleashed a
torrent of violence upon the Tutsi ethnic group. Jeanne’s
family, all Tutsis, fled their home and tried desperately to



reach safety. They—along with nearly 1 million others—did
not survive. The only survivor of her family’s massacre,
Jeanne witnessed unspeakable acts. But through courage,
wits, and sheer force of will, she survived. Based on a true
story, this haunting novel by Jeanne’s adoptive mother
makes unforgettably real the events of the 1994 Rwandan
genocide as one family experienced it. Jeanne’s story is a
tribute to the human spirit and its capacity to heal. Film and
Genocide brings together scholars of film and of genocide to
discuss film representations, both fictional and
documentary, of the Holocaust, the Armenian genocide, and
genocides in Chile, Australia, Rwanda, and the United
States. Since 1955, when Alain Resnais created his
experimental documentary Night and Fog about the Nazis’
mass killings of Jews and other ostracized groups,
filmmakers have struggled with using this medium to tell
such difficult stories, to re-create the sociopolitical contexts
of genocide, and to urge awareness and action among
viewers. This volume looks at such issues as realism versus
fiction, the challenge of depicting atrocities in a manner
palatable to spectators and film distributors, the Holocaust
film as a model for films about other genocides, and the role
of new technologies in disseminating films about genocide.
Film and Genocide also includes interviews with three film
directors, who discuss their experiences in working with
deeply disturbing images and bringing hidden stories to life:
Irek Dobrowolski, director of The Portraitist (2005) a
documentary about Wilhelm Brasse, an Auschwitz-Birkenau
prisoner ordered to take more than 40,000 photos at the
camp; Nick Hughes, director of 100 Days (2005) a dramatic
film about the Rwandan mass killings; and Greg Barker,
director of Ghosts of Rwanda (2004), a television



documentary for Frontline. "In 1994, as his country
descended into madness, Paul Rusesabagina, the hotel
manager of a Belgian-owned luxury hotel in Kigali, the
capital of Rwanda, used cunning and courage to save 1,268
people from certain death while the rest of the world closed
its eyes. His real-life story inspired writer Terry George to
make the film, Hotel Rwanda." "Now, in the only official
companion book, comes the filmmaking story, with first-
person pieces by Terry George and co-screenwriter Keir
Pearson about their three-year struggle to gain support and
financing, as well as a brief history of Rwanda with details
on the actual events portrayed in the movie."--BOOK
JACKET. The making of the motion picture "Hotel Rwanda."
An incisive look at the causes and consequences of the
Rwandan genocide "When we captured Kigali, we thought
we would face criminals in the state; instead, we faced a
criminal population." So a political commissar in the Rwanda
Patriotic Front reflected after the 1994 massacre of as
many as one million Tutsis in Rwanda. Underlying his
statement was the realization that, though ordered by a
minority of state functionaries, the slaughter was performed
by hundreds of thousands of ordinary citizens, including
judges, doctors, priests, and friends. Rejecting easy
explanations of the Rwandan genocide as a mysterious evil
force that was bizarrely unleashed, When Victims Become
Killers situates the tragedy in its proper context. Mahmood
Mamdani coaxes to the surface the historical, geographical,
and political forces that made it possible for so many Hutus
to turn so brutally on their neighbors. In so doing, Mamdani
usefully broadens understandings of citizenship and political
identity in postcolonial Africa and provides a direction for
preventing similar future tragedies. One couple's inspiring



memoir of healing a Rwandan village, raising a family near
the old killing fields, and building a restaurant named
Heaven. Newlyweds Josh and Alissa were at a party and
received a challenge that shook them to the core: do you
think you can really make a difference? Especially in a place
like Rwanda, where the scars of genocide linger and poverty
is rampant? While Josh worked hard bringing food and
health care to the country's rural villages, Alissa was
determined to put their foodie expertise to work. The
couple opened Heaven, a gourmet restaurant overlooking
Kigali, which became an instant success. Remarkably, they
found that between helping youth marry their own local
ingredients with gourmet recipes (and mix up "the best
guacamole in Africa") and teaching them how to help
themselves, they created much-needed jobs while showing
that genocide's survivors really could work together. While
first a memoir of love, adventure, and family, A Thousand
Hills to Heaven also provides a remarkable view of how,
through health, jobs, and economic growth, our foreign aid
programs can be quickly remodeled and work to end
poverty worldwide. An Academy Award-nominated actor
and a renowned human rights activist team up to change the
tragic course of history in the Sudan -- with readers' help.
While Don Cheadle was filming Hotel Rwanda, a new crisis
had already erupted in Darfur, in nearby Sudan. In
September 2004, then-Secretary of State Colin Powell
termed the atrocities being committed there "genocide" --
and yet two years later things have only gotten worse. 3.5
million Sudanese are going hungry, 2.5 million have been
displaced by violence, and 400,000 have died in Darfur to
date. Both shocked and energized by this ongoing tragedy,
Cheadle teamed up with leading activist John Prendergast to



focus the world's attention. Not on Our Watch, their
empowering book, offers six strategies readers themselves
can implement: Raise Awareness, Raise Funds, Write a
Letter, Call for Divestment, Start an Organization, and
Lobby the Government. Each of these small actions can
make a huge difference in the fate of a nation, and a
people--not only in Darfur, but in other crisis zones such as
Somalia, Congo, and northern Uganda. Writing and Filming
the Genocide of the Tutsis in Rwanda: Dismembering and
Remembering Traumatic History is an innovative work in
Francophone and African studies that examines a wide
range of responses to the 1994 genocide of the Tutsis in
Rwanda. From survivor testimonies, to novels by African
authors, to films such as Hotel Rwanda and Sometimes in
April, the arts of witnessing are varied, comprehensive, and
compelling. Alexandre Dauge-Roth compares the specific
potential and the limits of each medium to craft unique
responses to the genocide and instill in us its haunting
legacy. In the wake of genocide, urgent questions arise:
How do survivors both claim their shared humanity and
speak the radically personal and violent experience of their
past? How do authors and filmmakers make inconceivable
trauma accessible to a society that will always remain
foreign to their experience? How are we transformed by the
genocide through these various modes of listening, viewing,
and reading? In April-May 1994, 800,000 Rwandan Tutsis
were massacred by their Hutu fellow citizens--about 10,000
a day, mostly being hacked to death by machete. In Machete
Season, the veteran foreign correspondent Jean Hatzfeld
reports on the results of his interviews with nine of the
Hutu killers. They were all friends who came from a single
region where they helped to kill 50,000 out of their 59,000



Tutsi neighbors, and all of them are now in prison, some
awaiting execution. It is usually presumed that killers will
not tell the truth about their brutal actions, but Hatzfeld
elicited extraordinary testimony from these men about the
genocide they had perpetrated. He rightly sees that their
account raises as many questions as it answers. Adabert,
Alphonse, Ignace, and the others (most of them farmers)
told Hatzfeld how the work was given to them, what they
thought about it, how they did it, and what their responses
were to the bloodbath. "Killing is easier than farming," one
says. "I got into it, no problem," says another. Each
describes what it was like the first time he killed someone,
what he felt like when he killed a mother and child, how he
reacted when he killed a cordial acquaintance, how 'cutting'
a person with a machete differed from 'cutting' a calf or a
sugarcane. And they had plenty of time to tell Hatzfeld, too,
about whether and why they had reconsidered their
motives, their moral responsibility, their guilt, remorse, or
indifference to the crimes. Hatzfeld's meditation on the
banal, horrific testimony of the genocidaires and what it
means is lucid, humane, and wise: he relates the Rwanda
horror to war crimes and to other genocidal episodes in
human history. Especially since the Holocaust, it has been
conventional to presume that only depraved and monstrous
evil incarnate could perpetrate such crimes, but it may be,
he suggests, that such actions are within the realm of
ordinary human conduct. To read this disturbing,
enlightening and very brave book is to consider in a new
light the foundation of human morality and ethics. Abstract:
What are the world's greatest destinations? Where are the
best places to travel solo? From airport fashion to road trip
rules, professional traveller Brooke Saward shows us where



to go, what to do and how to get that holiday feeling without
even leaving home. Full of beautiful photographs that will
ignite the imagination and featuring enduring favourites like
Paris, New York, and London, this is the book that will
inspire you to make every day an adventure. Hollywood is
often characterized as a stronghold of left-liberal ideals. In
Reel Power, Matthew Alford shows it is in fact deeply
complicit in serving the interests of the most regressive
U.S. corporate and political forces. Films like Transformers,
Terminator: Salvation and Black Hawk Down are
constructed with Defense Department assistance as explicit
cheerleaders for the U.S. military, but Matthew Alford also
emphasizes how so-called radical films like Three Kings,
Hotel Rwanda and Avatar present watered-down alternative
visions of American politics that serve a similar function.
Reel Power is the first book to examine the internal
workings of contemporary Hollywood as a politicized
industry as well as scores of films across all genres. No
matter what the progressive impulses of some celebrities
and artists, Alford shows how they are part of a system that
is hard-wired to encourage American global supremacy and
frequently the use of state violence. The first decade of the
21st century has seen a proliferation of North American and
European films that focus on African politics and society.
While once the continent was the setting for narratives of
heroic ascendancy over self (The African Queen, 1951; The
Snows of Kilimanjaro, 1952), military odds (Zulu, 1964;
Khartoum, 1966) and nature (Mogambo, 1953;
Hatari!,1962; Born Free, 1966; The Last Safari, 1967), this
new wave of films portrays a continent blighted by
transnational corruption (The Constant Gardener, 2005),
genocide (Hotel Rwanda, 2004; Shooting Dogs, 2006),



'failed states' (Black Hawk Down, 2001), illicit transnational
commerce (Blood Diamond, 2006) and the unfulfilled
promises of decolonization (The Last King of Scotland,
2006). Conversely, where once Apartheid South Africa was
a brutal foil for the romance of East Africa (Cry Freedom,
1987; A Dry White Season, 1989), South Africa now serves
as a redeemed contrast to the rest of the continent (Red
Dust, 2004; Invictus, 2009). Writing from the perspective of
long-term engagement with the contexts in which the films
are set, anthropologists and historians reflect on these films
and assess the contemporary place Africa holds in the North
American and European cinematic imagination. A powerful
investigation into a grisly political murder and the
authoritarian regime behind it: Do Not Disturb upends the
narrative that Rwanda sold the world after one of the
deadliest genocides of the twentieth century. We think we
know the story of Africa’s Great Lakes region. Following
the Rwandan genocide, an idealistic group of young rebels
overthrew the brutal regime in Kigali, ushering in an era of
peace and stability that made Rwanda the donor darling of
the West, winning comparisons with Switzerland and
Singapore. But the truth was considerably more sinister.
Vividly sourcing her story with direct testimony from key
participants, Wrong uses the story of the murder of Patrick
Karegeya, once Rwanda’s head of external intelligence and
a quicksilver operator of supple charm, to paint the portrait
of a modern African dictatorship created in the chilling
likeness of Paul Kagame, the president who sanctioned his
former friend’s assassination. In 2004, the Academy
Award–nominated movie Hotel Rwanda lionized hotel
manager Paul Rusesabagina for single-handedly saving the
lives of all who sought refuge in the Hotel des Milles



Collines during Rwanda's genocide against the Tutsi in
1994. Because of the film, the real-life Rusesabagina has
been compared to Oskar Schindler, but unbeknownst to the
public, the hotel's refugees don't endorse Rusesabagina's
version of the events. In the wake of Hotel Rwanda's
international success, Rusesabagina is one of the most well-
known Rwandans and now the smiling face of the very Hutu
Power groups who drove the genocide. He is accused by the
Rwandan prosecutor general of being a genocide negationist
and funding the terrorist group Democratic Forces for the
Liberation of Rwanda (FDLR). In Inside the Hotel Rwanda,
survivor Edouard Kayihura tells his own personal story of
what life was really like during those harrowing 100 days
within the walls of that infamous hotel and offers the
testimonies of others who survived there, from Hutu and
Tutsi to UN peacekeepers. Kayihura tells of his life in a
divided society and his journey to the place he believed
would be safe from slaughter. Inside the Hotel Rwanda
exposes Paul Rusesabagina as a profiteering, politically
ambitious Hutu Power sympathizer who extorted money
from those who sought refuge, threatening to send those
who did not pay to the genocidaires, despite pleas from the
hotel's corporate ownership to stop. Inside the Hotel
Rwanda is at once a memoir, a critical deconstruction of a
heralded Hollywood movie alleged to be factual, and a
political analysis aimed at exposing a falsely created hero
using his fame to be a political force, spouting the same
ethnic apartheid that caused the genocide two decades ago.
On the tenth anniversary of the date that UN peacekeepers
landed in Rwanda, Random House Canada is proud to publish
the unforgettable first-hand account of the genocide by the
man who led the UN mission. Digging deep into shattering



memories, General Dallaire has written a powerful story of
betrayal, na�vet�, racism and international politics. His
message is simple and undeniable: “Never again.” When Lt-
Gen. Rom�o Dallaire received the call to serve as force
commander of the UN intervention in Rwanda in 1993, he
thought he was heading off on a modest and straightforward
peacekeeping mission. Thirteen months later he flew home
from Africa, broken, disillusioned and suicidal, having
witnessed the slaughter of 800,000 Rwandans in only a
hundred days. In Shake Hands with the Devil, he takes the
reader with him on a return voyage into the hell of Rwanda,
vividly recreating the events the international community
turned its back on. This book is an unsparing eyewitness
account of the failure by humanity to stop the genocide,
despite timely warnings. Woven through the story of this
disastrous mission is Dallaire’s own journey from confident
Cold Warrior, to devastated UN commander, to retired
general engaged in a painful struggle to find a measure of
peace, reconciliation and hope. This book is General
Dallaire’s personal account of his conversion from a man
certain of his worth and secure in his assumptions to a man
conscious of his own weaknesses and failures and critical of
the institutions he’d relied on. It might not sit easily with
standard ideas of military leadership, but understanding
what happened to General Dallaire and his mission to
Rwanda is crucial to understanding the moral minefields our
peacekeepers are forced to negotiate when we ask them to
step into the world’s dirty wars. Excerpt from Shake Hands
with the Devil My story is not a strictly military account nor
a clinical, academic study of the breakdown of Rwanda. It is
not a simplistic indictment of the many failures of the UN as
a force for peace in the world. It is not a story of heroes



and villains, although such a work could easily be written.
This book is a cri de coeur for the slaughtered thousands, a
tribute to the souls hacked apart by machetes because of
their supposed difference from those who sought to hang on
to power. . . . This book is the account of a few humans who
were entrusted with the role of helping others taste the
fruits of peace. Instead, we watched as the devil took
control of paradise on earth and fed on the blood of the
people we were supposed to protect. Immaculee Ilibagiza
grew up in a country she loved, surrounded by a family she
cherished. But in 1994 her idyllic world was ripped apart as
Rwanda descended into a bloody genocide. Immaculee’s
family was brutally murdered during a killing spree that
lasted three months and claimed the lives of nearly a million
Rwandans. Incredibly, Immaculee survived the slaughter.
For 91 days, she and seven other women huddled silently
together in the cramped bathroom of a local pastor while
hundreds of machete-wielding killers hunted for them. It
was during those endless hours of unspeakable terror that
Immaculee discovered the power of prayer, eventually
shedding her fear of death and forging a profound and
lasting relationship with God. She emerged from her
bathroom hideout having discovered the meaning of truly
unconditional love—a love so strong she was able seek out
and forgive her family’s killers. The triumphant story of
this remarkable young woman’s journey through the
darkness of genocide will inspire anyone whose life has
been touched by fear, suffering, and loss. The Screenwriter
Activist is an in-depth, practical guide for screenwriters
who want to change the world by writing meaningful movies
that make a difference. "This book examines induced
migration on conflict dominated areas and how it can be



managed for sustainable peace globally. It also explores the
theoretical and practical basis of conflict induced migration
as well as the impacts of sociology and economy on conflict
induced migration"-- A FINALIST FOR THE HILARY
WESTON WRITERS' TRUST PRIZE: A stunning work of
investigative reporting by a Canadian journalist who has
risked her own life to bring us a deeply disturbing history of
the Rwandan genocide that takes the true measure of
Rwandan head of state Paul Kagame. Through unparalleled
interviews with RPF defectors, former soldiers and atrocity
survivors, supported by documents leaked from a UN court,
Judi Rever brings us the complete history of the Rwandan
genocide. Considered by the international community to be
the saviours who ended the Hutu slaughter of innocent
Tutsis, Kagame and his rebel forces were also killing, in
quiet and in the dark, as ruthlessly as the Hutu genocidaire
were killing in daylight. The reason why the larger world
community hasn't recognized this truth? Kagame and his top
commanders effectively covered their tracks and, post-
genocide, rallied world guilt and played the heroes in order
to attract funds to rebuild Rwanda and to maintain and
extend the Tutsi sphere of influence in the region. Judi
Rever, who has followed the story since 1997, has
marshalled irrefutable evidence to show that Kagame's own
troops shot down the presidential plane on April 6,
1994--the act that put the match to the genocidal flame. And
she proves, without a shadow of doubt, that as Kagame and
his forces slowly advanced on the capital of Kigali, they
were ethnically cleansing the country of Hutu men, women
and children in order that returning Tutsi settlers, displaced
since the early '60s, would have homes and land. This book
is heartbreaking, chilling and necessary. The life story of



Paul Rusesabagina, the man whose heroism inspired the film
Hotel Rwanda. As his country was torn apart by violence
during the Rwandan genocide of 1994, hotel manager
Rusesabagina--the "Oskar Schindler of Africa"--refused to
bow to the madness that surrounded him. Confronting killers
with a combination of diplomacy, flattery, and deception, he
offered shelter to more than 1,200 members of the Tutsi
clan and Hutu moderates, while homicidal mobs raged
outside. This book explores what the film could not: the
inner life of the man who became the most prominent public
face of that terrible conflict. Rusesabagina tells his full
story--the son of a rural farmer, the child of a mixed
marriage, the career path which led him to become the first
Rwandan manager of the Belgian-owned hotel--all of which
contributed to his heroic actions in the face of
horror.--From publisher description.
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